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This week: Christo, Clarence Thomas, Bach cantatas & more.

Sulgrave Manor, George Washington's ancestral home in England. Part of the National Society
of the Colonial Dames of America's Great American Treasures series. Photo: World Monuments

Fund.

Nonfiction:

https://newcriterion.com//author?author_id=1022


Clarence Thomas and the Lost Constitution, by Myron Magnet (Encounter): Today (Monday) is the last
day to stream “Created Equal: Clarence Thomas in His Own Words” on PBS. The fact that this moving
and profound documentary, by Michael Pack, appears on PBS proves that even a broken clock is
right twice a day. This story of the justice’s rise from abject poverty to the highest court in the land
reveals how Thomas has overcome a lifetime of injustices, from segregated Savannah to Joe Biden’s
and Ted Kennedy’s senate judiciary committee. The documentary also provides a new occasion to

https://www.encounterbooks.com/books/clarence-thomas-lost-constitution/
https://www.encounterbooks.com/books/clarence-thomas-lost-constitution/
https://www.pbs.org/show/created-equal-clarence-thomas-his-own-words/


consider Clarence Thomas and the Lost Constitution, Myron Magnet’s recent book, which makes
the case that Thomas, “the Founders’ grandson,” is our era’s most consequential jurist. In a new
interview over at Encounter Books, Ben Weingarten talks to Magnet about Thomas’s judicial legacy.
—JP

Art:

Christo and Jeanne-Claude, Running Fence, 1972–76, woven nylon and metal. 
Temporary installation in Sonoma and Marin counties, California. Photo: Wolfgang Volz.

Valley Curtain (1974) and Running Fence (1976): Christo Bladimirov Javacheff, the Bulgarian artist
better known simply as “Christo,” who, with his wife and collaborator, Jean-Claude, became
famous in the 1970s for massive fabric interventions into both natural landscapes and built
environments, died yesterday at the age of eighty-four. New Yorkers might remember the duo for
their 2005 project, The Gates, for which 7,503 saffron-colored fabric gates were installed along the
paths of a wintry Central Park for fifteen days. Pictures of this and other works, with their pristine,
billowing materials, can seem innocuous, but they often belie the controversy and local political
debate the projects occasioned and the manpower required by the sheer scale of their construction
and placement. (About those gates in the Park—not everyone was a fan, to say the least.) A number
of documentary films, which capture both the final results and these thorny elements of process,
are available online, such as 1974’s Valley Curtain, on Vimeo, and 1976’s Running Fence, on the
Criterion Channel. —AS
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Sir John Eliot Gardiner conducting at the BBC Proms in 2018. Photo: Chris Christodoulou.

“Cantata of the Week,” with the Monteverdi Choir: Bach enthusiasts among us will recall the British
conductor Sir John Eliot Gardiner’s “Bach Cantata Pilgrimage” on the 250th anniversary of the
composer’s death in 2000. Gardiner took his world-class Monteverdi Choir on an ambitious tour of
over sixty historic places of worship throughout Europe and America, from great cathedrals to
humble chapels and parish churches. Along the course of the tour, Gardiner & co. managed to
perform and record almost the entire extant catalog of Bach’s cantatas. Perhaps more impressive,
Gardiner organized the individual stops of the pilgrimage so that each cantata was performed on
the feast day for which it was originally composed. The cumulative result was an exactingly
executed and impassioned cantata cycle that serious connoisseurs of classical music would be
remiss to leave out of their libraries. Nevertheless, even with as able a guide as Gardiner, tackling
Bach’s 200-odd cantatas can seem a daunting prospect for the casual listener. One approach is to
embark on this venture week by week, with the works arranged temporally and spiritually exactly
as Bach intended. In the face of current closures, the Monteverdi Choir is now inviting listeners to
do just that by recreating the 2000 pilgrimage virtually. The Choir is posting several cantatas every
week, each piece again corresponding to its respective feast day. The performances, best viewed on
Youtube via the Choir’s website, feature enlightening introductions from members of Gardiner’s
ensemble, together with written summaries, discussing the history of the pieces and the spaces in
which they were recorded. June 1’s cantata is Ich liebe den Höchsten von ganzem Gemüte, for Whit
Monday. —IS

Other:

https://monteverdi.co.uk/cantata-of-the-week
https://monteverdi.co.uk/whats-on/bwv-174-ich-liebe-den-hoechsten-von-ganzem-gemuete
https://newcriterion.com/author/isaac-sligh


The George Tate House, a rare pre-revolutionary wooden house built in 1755 and one of
many historical landmarks showcased in the Great American Treasures collection.

“Great American Treasures”: Two years ago, Genevieve Wheeler Brown wrote in The New Criterion
about “Great American Treasures,” a nascent initiative of the National Society of the Colonial Dames
of America to bring hidden jewels of American history, many of which are owned by the
organization, to a wider public. Comprising over sixty historical sites—from estates to
monuments—the Great American Treasures help to tell the story of America through the places
where history has been made. With summer travel potentially limited to more localized excursions,
the official launch of Great American Treasures could not have come at a better time. Offering a

website searchable by both theme and location, the program has something for anyone interested in the
history of our remarkable nation. —BR

Podcasts:

“Music for a While #26: Time, timelessness, etc.”  Jay Nordlinger, music critic of The New Criterion, talks
music—but, more important, plays music.

From the Archive:

“Rossini’s Sins,” by James F. Penrose (November 2017).  On the late career of Gioachino Rossini.

Dispatch:

“Susan Rothenberg’s search for the real,” by Tom Break.  On the late painter, 1945–2020.

Each week the editors of The New Criterion offer recommendations on what to read, see, and hear in
the world of culture in the weekly Critic’s Notebook. To get it first, subscribe to the free Critic’s
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